My quick ear recognized the similarity between the tinny
vibrations and my own accent. That was my introduction
to phonetics.

I was not yet good enough to appear in one of the London
Christmas plays. However, I was approved for a part in a
fairy play called Fifinella, which was produced at the
Repertory Theatre in Liverpool by Basil Dean. We were
rehearsed in London, under Miss Conti's careful eye, and
then sent up in the care of a matron and her husband, Mr.
and Mrs. Murray. Estelle Winwood was the beautiful
Fairy Queen, but she made little impression on me because
I had eyes only for the Prince in his scarlet tights and
doublet. This fascinating hero was played by Eric Blore.
And it was obvious that no one had found it necessary to pad
his tights with cotton wool!

The first time Noel and I appeared together was in a
German morality play, Hannela, put on at Manchester,
"under the direction of Mr. Basil Dean. Noel and I played
angels in white robes, gilded wings, and sanctimonious
smiles. Neither of us, as I remember, cared for the play or
for out parts in it. However, we touched the heart of
Noel's kindly uncle, for he asked permission to take us for
an afternoon's outing.

It was Christmas week, and the shops were full of
entrancing things to buy. By various ruses Noel and I
enticed him to one shop window after the other, artfully
pointing out what each of us would like to receive for a
Christmas present. Our benefactor was in a generous mood
that day and bought us both autograph books, and later on
in the afternoon he took us to Fullers and bought us a large
box of peppermint creams, which he made us promise to
divide with the other children in the cast.
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